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to which she had been accustomed in former days The poet
Gray, who was presented to her in 1740, describes her as
receiving him Svith much ceremony, standing under a huge
black canopy/' and as ' 'never going out but to church, and
then with guards and eight horses to her coach."

Thus did Anna Maria Ludovica de' Medici maintain m
all ways the name of her family However much that name
had suffered discredit through others, it suffered none through
her And whether in regard to ruling with ability, the en-
couragement of all forms of art, a generous liberality to the
poor, or the maintenance of a proper dignity, she showed
herself a worthy descendant of the best of those who had
gone before

The object, however, which chiefly engaged both her time
and her money was the completion of the family mausoleum.
The work had somewhat languished during the reigns of
Cosimo III and Gian Gastone, but Anna Maria Ludovica
applied all her energies and the greater part of her large
income to completing it as far as possible during the few
years of life that remained to her. Her health was failing; she
knew she had but a short time; and she pressed on this work
vigorously, giving to it as much as "1,000 crowns a week," b
and in her will leaving a large sum to be invested in order to
provide a regular income for "the completion of the building
according to the original design.7 There is something both
pathetic and fine in the sight of this lonely and childless
woman, the last of her race, steadily labouring in the midst
of disappointment, sorrow, and ill-health, to complete the
mausoleum of her ancestors before death should call her away
to follow them.

But Anna Maria Ludovica did something more noteworthy
than this. Her chief act was one as fine under the circum-
stances as anything the Medici did throughout their history,
And by it she caused their sun, so long enveloped in dark
clouds and impenetrable gloom, to shine out, as it sank, in